Sherwoo Branding & Strategy
Studio New York




We’re branding specialists
working with our clients
to provide conceptual
strategies and design
solutions.

We build exceptional
brands for established
companies and new
startups.

Capabilities
Brand Strategy
Copywriting
Naming

Art Direction
Brand Identity
Print Materials
Book Design
Packaging
Advertising
Web Design
Digital Materials
Production
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THEORY-ART-ACTION:
ON BINATIONALISM
AND OTHER SPECTERS

SCREENING

MON, OCT 10, 6:30 PM Ao

511 DODGE HALL JOURNEY TO FREEDOM

SCREENINGS FOLLOWED
BY Q+A WITH DIRECTOR,
UDI ALONI

WED, OCT 12, °
MILLER THEATR

NEL DISCUSSION
UDI ALONI’S, WHAT
‘DOES A JEW WANT?:
3 AON BINATIONALISM AND
" OTHER SPECTERS

TUES, OCT 18, 7 PM Ryv ¥
MILLER THEATRE : ODERATED BY
e MES SCHAMUS

TH SLAVOJ ZIZEK,
AIN BADIOU, ALISA
OLOMON & UDI ALONI

LOWED BY BOOK SIGNING

INAUGURAL

PERFORMANCE

THE FREEDOM

THEATRE

JENIN PALESTINE

PRESENTS

WHILE WAITING

DIRECTED BY

UDI ALONI
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Province Apothecary, Logo Design
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INTRODUCING OUR NEW BROW + LASH TREATMENTS — Province Apothecary

W R

Province Apothecary
Robin Cameron

To: Province Apothecary
INTRODUCING OUR NEW BROW + LASH TREATMENTS

BROW + LASH TR

11AM — 7PM
ORDERS WILL BE LOCATED AT THE
TOP OF OUR STAIRS!

BOOK YOUR TREATMENT NOW

o g8

00060

015 Province Apothecary, All rights reserved

Yo ing this email because you are a friend of Province

Apothecary

Our mailing address is:
Province Apothecary

16 Kensington Avenue, 2nd Floor
Toronto, Ontario M5T 2J7
Canada

Add us to your address book



Wildcrafted Canadian Beauty - Province Apothecary

(<l>] (@) [+ [ra provinceapothecary.com

ERONINCE e o s
APOTHECARY SHOP TREATMENTS —_—

CUSTOMER SERVICE

All Products Perfumes Face + Body Products Kits + Gifts

Aromatherapy Products Cleanser & Make-Up Remover Eczema Balm Repairing Lip Balm

ORGANIC SKINCARE HAND MADE IN TORONTO CANADA

e« fYvyOE

Province Apothecary, Website Design
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PROVINCE MAILING LIST
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PROVINCE
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CART (D) ITEMS

MAILING LIST

SHOP TREATMENTS CONTACT NEWS

PRODUCTS APPOINTMENTS ABOUT SRRTENEERARYIOE
PERFUME SPACE INGREDIENTS

KITS STOCKISTS

PRESS

Nourishing Moisturizer 15m| Sex 0il 120ml Healing Eczema Balm 60mi Hydrating Lip Balm

Clear Skin Natural Sunscreen SPF 15 Beard 0il 30ml Aftershave 30ml

Invigorating Toner 120m| Mourishing Moisturizer 30ml

Protecting Face Balm 10ml Beard Oil

Province Apothecary, Art Direction for Product Photos




eo0eo
(<> ]|

SHOP
PRODUCTS
PERFUME
KITS

TREATMENTS
APPOINTMENTS
SPACE

CAl

CONTACT

RT (D) ITEMS.
MAILING LIST
NEWS

CUSTOMER SERVICE

ABOUT
INGREDIENTS
STOCKISTS
PRESS

JULIE
CLARK

Sensitive skin is in her nature.

Before starting Province Apethecary, Julie lived
in Mew York City working as a costume designer
and stylist but she felt unfulfilled by the creative
goals that had drawn her to the city in the first
place. Julie found herself looking for new sutlets
for her passion. She started reading about natu-
ral skincare and organic foods, which helpad her
realize the impact everyday consumption had on
her body. Julie, born with allergies and eczema,
has always been aware of her sensitive skin. She
would continually look for ways to treat these
ailments and help others do the same.

Soon Julie enrolled at a helistic aromatherapy
school in Toronto. Here she formed the founda-
tion of her skincare expertise, experimenting
with raw materials and natural ingredient:
Inspired by what she learned, Julie began giving
facial treatments to friends and creating new
products in her kitchen. Province Apothecary
stems from this organic growth.

What Julie wants most is to create simple prod-
ucts that benefit even the most sensitive com-
plexions so that you can feel beautiful in your
skin. Province Apothecary began with the

sion te use the highest quality, organic, wild-
crafted ingredients sourced from each Cana-
dian provinces. Julie's makes all products by
hand in small batches, blending the wilds of
Canada into nourishing and balancing skincare.

Province Apothecary, Web Design & Art Direction
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work—bench

Work-Bench, Tech Start Up Incubator



Robin Cameron > Log In_ Visual Arts Fount _Add to Arena

work—bench ABOUT v STARTUPS  VENTURE  EVENTS  BLOG  APPLY

Work-Bench is the premier enterprise
growth accelerator.

Join our 12-month program, without giving up equity to participate.

WORKSPACE COMMUNITY BUSINESS DEVELOPMENT
Sit your team in our sunny loft in the Participate in workshops with subject Accelerate your customer acquisition
heart of NYC and be close to your matter experts, roundtables with and product validation with Fortune
corporate customers. peers, and benefit from membership. 1000 customers.

Technologies we love:

© Q a @ =
A

FROM OUR BLOG UPCOMING EVENTS

Building a Two-Sided Platform for the Enterprise ¢ September2014 >

SEP 25, 2014, COMMUNITY

Enterprise Weekly #24

SEP 19, 2014, ENTERPRISE WEEKLY

Apply For Our Fall 2014 Cohort

SEP 15, 2014, COMMUNITY

Enterprise Weekly #23

SEP 12, 2014, ENTERPRISE WEEKLY

Work-Bench, Web Design
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Work-Bench

To: Robin Cameron

Reply-To: hello@work-bench.com
Lunch & Learn Invitation

work—bench

LUNCH & LEARN

e &
A

work—bench

WORKING WITH THE ENTERPRISE

Friday, November 8th, 12pm-1pm

This week at Work-Bench we'll be hosting a session with A
Come hear from Andrew Der and Emily Kramer on a vari
partner with a corporation, common mistakes startups ma
how to reconnect with an organization after a contact goe

We'll be having an open dialogue, so come prepared with J

Reserve Your Ticket Now
Code for free admission: enterprise

Work-Bench, Newsletter Graphics
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Work-Bench, Design for Letterpress Posters for Conference Rooms
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Wilder Quarterly, Art Director For Summer / Fall Issue
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Wilder Quarterly, Art Director For Summer / Fall Issue
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While mullein may not be the kind of plant
you deliberately seed in your garden, give

it aminute or two and itl show up. Sandy
soil, rocky terrain, tarmac, gravel, cobble—
virtually nothing stops this furry member of
the foxglove family. In fact, it's so tenacious,
you'llfind it inTeaneck, N.J, Ukiah, C.A. and
everywhere in between. A European import,its
story is as American as apple pie: Verbascum
thapsus got to these shores the same way.
the puritans did: by hitching a ride on a boat.
Hidden in ballast soils carried by ships across
the Atlantic, mullein—and a variety of other
European plants—flourished when finally
dumped out and exposed to light. Centuries.
of familiarity with the species meant colonists
had already developed an extensive list of
‘what could be done with it: you can pour

itin your ear for earache; you can drink it

as a cancer preventative; you can dip it in
tallow and use it as a candle. Its usefulness
for rear end hygiene seems to be what stuck
most with us eloquent Americans who aptly
named it cowboy toilat paper (and have

been appreciating its ubiquitous nature in
bathroom-less places ever since).

Mullein reaches its green zenith right when
the summer season does the same. Hot days
unfurl, and the plant rockets forth along,
silvery green flowering spike. Temperatures
climb and the plant adds height: thres feet,
four feet, five. Cracking open only a few
blooms at a time along its condensed spire of
buds, the blossoms emerge pale yellow. Hairy
all over, even the stamens are immersed in
fuzz, sticking straight out from fi
attaching pollen to passing bees. Mullein
blooms steadily right through the fall up until
the first frost. Each flower lasts only a single
day—opening at first light, and closing shorlly

-

Digital-Dowilogd —

before dusk.The plant's pinnacles of sparse
yellow are perhaps best enjoyed against

the bright blue of an autumnal sky, alert ina
background of aster and grizzled late summer
grasses.

More than just a pretty face, however,
mullein is replate with practical uses. Its long
list of common names reveals the multitude
of relationships the plant has formed with
people: some know it as ‘quaker rouge’ for
its usefulness in buffing up cheeks in place
blush; others call it ‘Bullick's lungwort’ for the
curative properties it demonstrates when it
comes to coughs and colds. Historically, it has
offered a remedy for just about any human
ailment, and its helpful in the garden too—

articularly for city dwellers. Cowboy toilet
paper happens to be one of the best plants
at extracting heavy metals, like lead, out of
soils. Storing the damaging compounds in its
roots—and eventually in its leaves—mullein
cleanses the soil as it grows, preparing it for
more sensitive garden plants. Similarly, the
species is somewhat of a soil barometer: in
soils exposed to certain synthetic chemicals,
mullein will grow crooked, alerting the.
observant gardener to an important problem.
Consider this fall weather staple a true
gardener’s toolbox.

Propagation and how to gre

Seed is best started in spring, although,
occasionally, small, first year rosettes can be
over wintered given ideal conditions. All seed
must undergo a period of vernalization prior to
germination to mimic winter. Thereafter, seed
should be placed on top of well compacted
sandy soil at temperatures between 50-100 °F
Seed will not germinate if not exposed to light

Planc Prfilc



' Like a Virgi

The magic of put-it-on-anythin

Powdered, pressed, shucked or smeared, in virgin press
the dynamic and versatile coconut (Cocos i

nucifera) can do no wrong. Though it

ing number of “anti
characteristics—anti-microbial, anti-fungal,
anti-viral and anti-inflammatory—the coconut
offers a surprising number of “positives”
100.The high saturation of fatty lauric acid

g

Body Scrub / SW. Bat

As defined by famed Italian Renalssanceﬁ/
Baldassare Castiglione, sprezzatura means

concealall art and make whatever is donaf§t
said appearto be without effort and almost
without any thoughtabout it The trick is to
know which kind of wrinkles are acceptable
‘and which aren't. Wrinkles caused from general
activity, such as sitting, walking and bending,
are fair game and express your lifestyle. Heat
won'tslow you down. Conversely, wrinkles
from careless disuse, such as crumpling your
shirt up and tossing it onto the floor, don't
flatter or bend with 8 anatomy of the body, 8
and so s thiesBlculprits that sully the fab
raputatign. As With i\wst everything, working__
h an, i natural inclination off

| t yidld thbest results and keep you
ol wel . inen as fashion's

pR—-
15 Aq 0e1 o 10 A 400

a7 nsseny

swoys dues ueny uon

Photogeapher / Aurélion Arbet: Etudes Studio
Sylisc/ Jeremy Loy Jist Assistant / Rachel Kinnard
laic  Hauke Krause at Artist

Wilder Quarterly, Art Director For Summer / Fall Issue
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JILL MAGID

WOMAN IN SOMBRERO,
WOMAN IN SOMBRERO

Luis Barragan (1902-88), a towering figure of Mexican Modernism
and a triumphal twentieth-century architect who won the Pritzker
Prize in 1980, left behind a complex and contested legacy. Besides
the physical record of his work, the extant buildings that dot the
environs of Mexico City and Guadalajara (where he was born), there
lies a curious fact: Barragan's personal archive of papers and the
copyright for the reproduction of many of his designs and images
are owned and controlled by Frederica Zanco, the wife of Rolf
Fehlbaum, chairman and founder of Vitra, the furniture manufacturer
with a design museum based in Weil am Rhein, Germany. How this
happened is a strange confluence of private opportunity and public
neglect—one that makes us question copyright and corporate power
relating to intellectual property, individual creative vision, and how
history is made.

(0 by Steven Probert

Jill Magid is an artist who engages with formal structures and systems
of control to explore boundaries and limitations, probing them for
meaning and social significance. Magid has investigated the limits
of the law to confront the global inconsistencies of various systems,
especially with regard to intellectual property and anomalies relating to
access to an artist's work for the purposes of display and distribution.
Magid initially knew little about Barragan, but she is represented in
Mexico City by a gallery located on the same block as the sumptuous
architectural gem Casa Luis Barragan, formerly the architect's private
residence and now frequented by admirers. In her work, Magid
explores the emotional, philosophical, and legal tensions between
the individual and the “protective” authorities and institutions by
highlighting systemic loopholes that allow her to continue to work
where legal obstructions might impede her vision.

CURATED BY ANNE BARLOW / TEXT BY STEVE PULIMOOD @ ART IN GENERAL

For Woman in Sombrero, Woman in Sombrero, Magid read from letters
between herself and Zanco, surrounded by photographs, drawings,
and other notations directly related to her research on Barragén and
constituting a concurrent exhibition of the same name. In response
to the possessive custodial claims of Zanco, Magid constructed

Biennial Consortium oman in Sombre

a semi-fictional narrative in which she, the artist, imagines herself
as Barragan’s lover, engaged in a ménage a trois with the copyright
holder in Germany. Sitting in front of the audience, with a slideshow
of the architect’s photographs—including many of the thoroughbred
racehorses which Barragan shot based on his interest in the animals
—projected directly onto Magid’s body, she performed a one-woman
act, an epistolary monologue read aloud. Playing upon the implied
impropriety of someone who “owns” someone else, her tone was
seductive and throughout she was masked by the projected imagery
of what had caught the architect's eye.

An act of investigation, intended to explore the restrictions on
Barragan's legacy and his place in history, Woman in Sombrero,
Woman in Sombrero prompted Magid to frame images of the
architect's works, literally book pages from publications where the
images are already copyright-cleared, taking the Barragan materials
owned and held in Switzerland and using them in her work.
Withholding permission to reproduce Barragan's imagery has, many
claim, impeded the legacy of the architect by threat of legal action.
Magid recognized the limits of control in the protocol and, as The
New York Times noted, she has produced “a series of provocative
artworks about Barragén that drift surreally somewhere between fact
and fiction, the past and the present, and Mexico and Switzerland.”
She has done so by incorporating models of his furniture into her
work, sometimes wrapped like a Christo, using ready-made books
of his work previously given copyright permission, clearing images,
which Magid has reframed, highlighting what she is not permitted
to shoot herself, thereby, accessing Barragén’s work and using it in
her work despite the limitations imposed by the copyright holder.
Magid's exploration of Barragén constitutes a confident critique of
what happens when culture is compromised and when a creative
legacy becomes private property restricted in the public domain.

Photo by Steven Probert

mbrero, Woman in Sombrero (2013), installation view.

1 Consortium

Performa, Design For Performa 13 Catalogue, 365 pages
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Mariah Dekkenga

b. 1978, lowa. Lives and works Brooklyn, NY and Qatar.

For Mariah Dekkenga, painting is an extremely focussed act. Dekkenga works
out the compositions of her paintings on the computer first. Then she moves to
the studio, applying a thick impasto layer on canvas or burlap, and carefully
constructing the composition on its surface. Dekkenga is concerned with
eliminating any traces of her hand, meticulously blending the edges of colors, so
that they bleed into each other. She likens the process to that of composing
music, or meditating. The works come together slowly and by spending her time
composing the image in the physical world, she processes the image differently
than if she printed the work directly from the computer. Dekkenga hopes the
viewer spends time really looking at the work, moving away from inventing ideas
about how the painting was created. This directness and communication is clear
in the way that she speaks about her work and her practice. Dekkenga'’s
paintings are part of a lineage of art history, communicating to people via the
canvas.

To see more of Mariah Dekkenga's work, visit her website here

http://www.mdekke m

Images courtesy of the artist:

Scenes from the Studio, Website Design and Production for Documentary Series
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u Emily Mae Smith’s paintings courtesy of
Rodolphe Janssen Gallery and
Simone Subal Gallery

Habitat titles for ArtNews and The Standard Hotel
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E / AB Fair AT The Tunnel
269 Eleventh Avenue NYC

October 26 — 29, 2017

Wingate 3 Studio

Laylah Ali
Ahmed Alsoundani
Benny Andrews
Dennis Ashbaugh
Gideon Bok
Louise Bourgeois
Sascha Braunig
Meghan Brady
Ambreen Butt
John Cage

Robin Cameron

Francesco Clemente

Walton Ford
John Gibson
Xylor Jane

info@wingatestudio.com
estudio.com

Sebastian Black
Sascha Braunig
Robert Kushner

Featuring works by

Daniel Rios Rodriguez

Barbara Takenaga

Tadaaki Kuwayama
Sol Lewitt

Robert Mapplethorpe
Orion Martin

Dean Mitchell

Jiha Moon

Robert Motherwell
Aaron Noble

Matt Phillips

Sara Greenberger Rafferty
Richard Ryan

Robert Ryman

Cary Smith

Chuck Webster

Neil Welliver

Roger White

Image by Karen Gelardi,
Saco Bog, 2010



October 17th, 2017

Visual ldentity —

Beeler Gallery,

The Columbus College of Art & Design

Beeler Gallery at CCAD, Visual Identity Proposal




beelergallery.org

BEELER GALLERY

We are open today
Dec 7th from 10am — 7 pm What's on Visit

Beeler Gallery at CCAD, Website Redesign



BEELER
GALLERY

Laétitia
Badaut Haussman

L' Amour est

plus froid que la mort

Beeler Gallery at CCAD, Website Redesign / Animated GIFs




BEELER

Black & Red Books + GALLERY
Detroit Printing Co-op

Lq.g\.

A
o @
WeR o Tre WO

Season Zero

Free Artists’
Publications

Beeler Gallery at CCAD, Website Redesign / Graphics




LISTENING TO —

Robert Loss &
Pop Resistance

Culture Hero
Masterprint

Jill Johnston
Exposed
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TODAY TOMORROW

Poster Design Alain De Botton, Letters

Exhibition on view Walkthrough with
till February 20th curator Jo-ey Tang
4pm

COMING UP

Talk with Tyler Coburn,
Michelle Wong & Luke
Gould moderated by
Sam Meister

Saturday Feb 24th,
Lecture
7pm

Hours

Closed Monday

Tuesday — Friday 10am to 7pm
Saturday — Sunday Noon to 6pm

Email Address Subscribe

v f ©

Beeler Gallery at Columbus College of Art & Design is located at
60 Cleveland Avenue (Entrance on E Gay Street),
Columbus, OH, 43215, USA

Beeler Gallery at CCAD, Website Redesign Footer
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Jackson, 35ish

—Ilives near 96th street
—works as a Contract Lawyer
—Likes walks through the Met
—has picky but playful taste
—doesn’t have time to find the

perfect objects for his home

Visual Identity — March 2019 Maiden Name
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Maiden Name Brandmark Tests




25 likes
jermanos #awesome
layla great work !
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Thank YOU! Contact us _ .
sherwoodstudionyc@gmail.com

65 Mott St. Unit 13
New York, NY 10013




